T R R R R
e The New
: Public Library

R.Thomas Hille éz

s e - L SR . R =l E — i

Scanned with CamScanner



~
The New

Public Library

Scanned with CamScanner



The New

Public Library
Design Innovation
for the

Twenty-First Century

R. Thomas Hille

% Routledge

Taylor & Francis Group
NEW YORK AND LONDON

Scanned with CamScanner



First published 2019
by Routledge

52 Vanderbill Avenue
New York, NY 10017

and by Roulledge
2 Park Square, Milt
Oxon, OX144RN

on Park, Abingdon,

Routledge is an imprint of the
Taylor & Francis Group,
an informa business

© 2019 R. Thomas Hille

The right of R, Thomas Hille to be
identified as author of this work has
been asserted by him in accordance
with sections 77 and 78 of the Copyright,
Designs and Patents Act 1986.

All rights reserved. No part of this book
may be reprinted or reproduced or

utilised in any form or by any electronic,
mechanical, or other means, now known or
hereafter invented, including photocopying
and recording, or in any information
storage or retrieval system, without
permission in writing from the publishers.
Printed in Canada.

Trademark notice: Product or corporate
names may be trademarks or registered
trademarks, and are used only for
identification and explanation without
intent to infringe.

Library of Congress Cataloging-in-
Publication Data

A catalog record for this titie

has been requested

ISBN; 978-113-832-670-5 (hbk)
ISBN: 978-113-832-6736 (pbk)
ISBN: 978.042-044.968.0 (ebk)

Typeset in Grotesque Monotype
Designed by Franc Nunoo-Quarcoo

Publisher's Note
This book has been prepared from
Camera-ready copy provided by the author.

Scanned with CamScanner



_——— e ——

Contents & Preface 16 Part I: Precedents
2 Acknowledgments erer——————— ey
. 18 Chapter 1
10 Introduction European Influences: Before 1800

Library of Celsus, Ephesus, Asia Minor:
Roman, Second Century
Gloucester Abbey Library, Gloucester,
England: English, Fourteenth Century

— St Walburg's Chapter House Library,
Zutphen, Netherlands: Dutch, 1563

— Merton College Library, Oxford,
England: English, 1623

— Laurentian Library, Florence, Italy:
Michelangelo, 1571

— Library at El Escorial, Madrid, Spain:

Juan de Herrera, 1567

— Trinity College Library, Cambridge.
England: Christopher Wren, 1635

e e ——
40 Chapter 2
Early Public Libraries in the U.S.:
1800 to 1880s

— University of Virginia Library,
Charlottesville, Virginia: Thomas Jefferson,
1826

— Boston Athenaeumn, Boston,
Massachusetts: Edward Clarke Cabot,
1849

— Boston Public Library, Boston,
Massachusetts: Charles Kirk Kirby,
1859

— Astor Library, New York, New York:
Alexander Saeltzer, 1854

— Peabody Institute Library, Baltimore,
Maryland: Edmund G. Lind, 1878

— Crane Memorial Library, Quincy,
Massachusetts: H.H, Richardson,
1882

[ e e e e
60 Chapter 3

Early Beaux-Arts Libraries:

1850s to 1910s

— Biblicthégue Ste. Geneviéve,
Paris, France; Henri Labrouste,
1850

— Boston Public Library, Boston,
Massachusetts; McKim Mead &
White, 1895

— New York Public Library, Mew York,
MNew York: Carrére & Hastings,
1911

= |

Scanned with CamScanner



——————

72 Chapter 4
Carnegie Libraries: 1890s to 1920s

__ Ottumwa Public Library, Ottumwa,
lowa: Smith & Gutterson, 1902

__ Decatur Public Library. Decatur,
lllinois: Mauran Russell & Garden,

1903

__ Washington Central Library,
Washington, D.C.: Ackerman & Ross,
1903

__ New York Public Library Branches,
New York, New York: Babb Cook &
Willard / McKim Mead & White /
Carrére & Hastings / James Brown

Lord, 1902-1905

#

80 Chapter5
Decentralized Departmental

Libraries: 1890s to 1930s

— Newberry Library, Chicago, lllinois:
William Frederick Poole / Henry Ives
Cobb, 1893

— Multnomah County Library, Portland,
Oregon: A.E. Doyle, 1913

— Detroit Public Library, Detroit,
Michigan: Cass Gilbert, 1921

— Cleveland Public Library, Cleveland,
Ohio: Walker & Weeks, 1925

— Los Angeles Public Library, Los
Angeles, California: Bertram
Goodhue, 1926

— Enoch Pratt Free Library, Baltimore,
Maryland: Clyde N. & Nelson Friz /
E.L. Tilton / A.M. Githens, 1933

B T
96 Chapter 6

Early Modern Libraries:

1920s and 1930s

— Stockholm Public Library, Stockholm,
Sweden: Erik Gunnar Asplund,
1925

— Viipuri Library, Viipuri, Finland;
Alvar Aaltg, 1935

— Mt. Angel Abbey Library, Mt. Angel,
Oregon: Alvar Aalto, 1970

— New York Public Library 135th Street
Branch Addition, New York, New
York: Louis Allen Abramson, 1941

-

#
112 Chapter 7
Postwar Modern Libraries:
1950s to 1970s

— Grosse Pointe Public Library,
Grosse Pointe, Michigan:
Marcel Breuer, 1953
— North End Branch Library,
Boston, Massachusetts: Carl Koch,
1965
— Magnolia Branch Library, Seattle,
Washington: Kirk Wallace McKinley,
1964
— Cincinnati Main Library,
Cincinnati, Ohio: Woodie Garber,
1955
— New Orleans Public Library,
New Orleans, Louisiana:
Curtis & Davis, 1958
— Martin Luther King, Jr. Memorial
Library, Washington, D.C.:
Ludwig Mies van der Rohe, 1971
— Atlanta Central Public Library:
Atlanta, Georgia: Marcel Breuer |
Hamilton Smith, 1980
— Berlin State Library, Berlin,
Germany: Hans Scharoun, 1979

J e

136 Chapter 8
Postmodern Libraries:
1970s and 1980s

— Phillips Exeter Academy Library,
Exeter, New Hampshire: Louis Kahn,
1972

— Boston Public Library Addition:
Boston, Massachusetts; Johnson /
Burgee, 1972

— Sulzer Regional Library, Chicago,
Illinois; Hammond Beeby & Babka,
1985

— Harold Washington Library Center,
Chicago, lllinois: Hammond Beeby &
Babka, 1991

Scanned with CamScanner




152 Part Il: Projects

164 Chapter 9
Central Municipal and Regional
Libraries

— Bellevue Regional Library, Bellevue,
Washington: Zimmer Gunsul Frasca
Partnership, 1993

— Phoenix Burton Barr Central
Library, Phoenix, Arizona: Will
Bruder | DWL Architects, 1995

— Seattle Central Library, Seattle,
Washington: OMA [ LMN, 2004

— Grande Bibliothéque Nationale du
Québec, Montreal, Québec: Patkau
Architects, 2005

— Winnipeg Centennial Library,
Winnipeg, Manitoba: Patkau
Architects, 2005

— Surrey City Centre Library, Surrey,
British Columbia: Bing Thom
Architects, 2011
Vancouver Community Library,
Vancouver, Washington: The Miller
Hull Partnership, 2011

108 Chapter 10
Urban Neighborhood Branch
Libraries

— Buckhead Branch Library, Atlanta,
Georgia: Scogin Elam & Bray
Architects, 1989

— Woodstock Branch Library,
Partland, Oregon: Thomas Hacker
Architects,

2000

— Honan-Allston Branch Library,
Allston, Massachusetts: Machado
Silvetti Associates, 2001

— Capitol Hill Branch Library, Seattle,
Washington: Cutler Anderson
Architects [ Johnston Architects,
2003

— Hillsdale Branch Library, Portland,
Oregon: Thomas Hacker Architects,
2004

— Mantlake Branch Library, Seattle,
Washington: Weinstein A+U, 2008

— Ingleside Branch Library, San
Francisco, California: Fougeron
Architecture, 2009
WathaT. Daniel/Shaw Neighborhood

— Library, Washington, D.C.: Davis
Brody Bond, 2010
Benning Neighborhood Library,

— Washington, D.C.: Davis Brody
Bond, 2010

e L e T e T
Anacostia Neighborhood Library,
Washington, D.C.: Freelon Group, 2010

- Tenley-Friendship Neighborhood
Library, Washington, D.C.: Freelon
Group, 2011

— Francis A. Gregory Neighborhood
Library, Washington, D.C.;

Adjaye Associates, 2012

— William O. Lockridge [ Bellevue
Neighborhood Library, Washington,
D.C.: Adjaye Associates, 2012
Bayview Branch Library, San
Francisco, California: Themas Hacker
Architects, 2013

- Pico Branch Library, Santa Monica,
California: Koning Eizenberg
Architecture, 2014

— Hennepin County Walker Library,

Minneapolis, Minnesota: VJAA, 2014

264 Chapter 11
Suburban Neighborhood Branch
and Community Libraries

— Clayton County Library Headquarters,
Jonesboro, Georgia: Scogin Elam &
Bray Architects, 1988

— Carol Cobb Turner Branch Library,
Morrow, Georgia: Scogin Elam & Bray
Architects, 1991

— Newton Library, Surrey, British
Columbia: Patkau Architects, 1992

— Philmon Branch Library, Riverdale,
Georgia: Scogin Elam & Bray
Architects, 1997

— Maple Valley Library, Maple Valley,
Washington: Cutler Anderson
Architects / Johnston Architects, 2001

— Desert Broom Library, Phoenix,
Arizona: Richard & Bauer, 2005

— Hercules Public Library, Hercules,
California: Will Bruder Architects |
HGA Architects, 2006

— Cesar Chavez Library, Phoenix,
Arizona: Line & Space Architects, 2007

— Arabian Public Library, Scottsdale,
Arizona: Richard & Bauer, 2007

— Agave Branch Library, Phoenix,
Arizona: Will Bruder Architects, 2009

— Sunrise Mountain Library, Peoria,
Arizona; Richard & Bauer, 2009

— Kenmore Branch Library, Kenmore,
Washington: Weinstein A+U, 2011

— Los Gatos Public Library, Los Gatos,
California: Noll & Tam Architects,
2012

e T e S S SRR L T
360 Chapter 12
Collocated Libraries, Additions,
and Modernizations

— Ballard Branch Library and
Neighborhood Service Center,
Seattle, Washington: Bohlin Cywinski
Jackson, 2005

— Palo Verde Branch Library and
Maryvale Community Center,
Phoenix, Arizona: Gould Evans [
Wendell Burnette Architects, 2006

— Northgate Library and Community
Center, Seattle, Washington:

The Miller Hull Partnership, 2007

— Cambridge Public Library,
Cambridge, Massachusetts: William
Rawn Associates [ Ann Beha
Architects, 2009

— South Mountain Community Library,
Phoenix, Arizona: Richard & Bauer,
20M

390 Chapter 13
Libraries in Northern Europe

— Almelo Public Library, Almelo,
Netherlands: Mecanaoo, 1994

— Peckham Library, London, England:
Alsop & Stormer, 2000

— Idea Store Whitechapel, London,
England: Adjaye Associates, 2005

— Helmond City Library, Helmond,
Netherlands: Bolles & Wilson, 2010

— Vennesla Library and Cultural Center,
Vennesla, Norway: Helen & Hard,
2011

— Spijkenisse Library, Spijkenisse,
Netherlands: MVYRDV Architects,
2012

— |dea Store Watney Market, London,
England: Bisset Adams, 2013

— Seinajoki City Library Addition,
Seinajoki, Finland: JKMM Architects,
2014

434 Bibliography
445 Image Credits
447 Architect and Firm Biographies

455 Index

Scanned with CamScanner



preface

nstitution more
ly democratic than the
blic library. which came

into existence gver a centmi.- ailgci.

I~a-!-; ago, and has thrived gver sins .mcn
f ~ommodate this unique institu or;
5 prary design nas gvolved ovel

: thé many pfacllcal
llenges intrinsic to

d also the special
tunities it represents.

There i5 perhaps nol

¢yndamental
american publ

public I
sime to address
and logistical cha
the project type an
ar::hitectural opporty . ‘
Architects and librarians, as well as

those who use [ibrar ies, have strong
jeas about library design based on
gifferent experiences and expectations,
and the various functional, technical
and aesthetic considerations that come
into play. y
As an architect, my own interest in
libraries comes fram experience in
practice and teaching, and my desire
to better understand the architectural
potential of this important project
type through the study of exemplary
work, past and present. The process
of investigation began here with
the compilation of reference material
on new public libraries, the docu-
mentation of which was assembled
incrementally over time from a variety
of secondary sources, supplemented
eventually with field visits and photo-
graphic documentation of my own.
To better understand these projects
and the context of their development,
| subsequently found it useful to delve
into related historical precedents,
documenting the evolution of the
project type and its influences over time.
The series of design themes that course
through the study, informing the analysis
of projects and precedents, came initially
from my experience in practice and
teaching, warking with client groups on
projects to articulate design goals and
priorities. The resulting synthesis of these
three components, | believe, presents
a fairly comprehensive picture of the
current state of the art in public library
design, its development over time,
and the underlying concepts that
ure development.

e material itself, several
servations are useful here
for clarification. First, as a design study,

Regarding tl
additional ob

the emphasis throughout is on visual

representation of the work, relying

extensively on scale drawings and

photogi'BDhS- with supportive textas

necessary to provide background

and clarify intent. Many of the photo-

graphs are my own, showing lighting

conditions, wear and tear, and other

signs of inhabitation “as found”"—an

acknowledgement of the everyday use

of the library environment, which is

often more cluttered and disarrayed

than architects might like itto be.

Also, people and activities are shown,
wherever possible, in the photographs

as indications of inhabitation; however,

in many libraries photographs of patrons
and staff are not allowed. Most of the
drawings here are reconstituted from

a variety of mostly secondary sources
indicated in the bibliography and may
vary somewhat in detail and accuracy,
depending on the quality of the source
material itself. Indications of furnishings,
in many cases, are also lacking in the
source drawings, unavoidably limiting
+he understanding of the way spaces

are actually used.

Lastly, as a footnote on relevance,

the emphasis here on public libraries
versus academic libraries, research
libraries, and archives is a deliberate
acknowledgement, indeed a celebration
of the social and political nature of the
institution's charter, which guarantees
free and open access for everyone to
the information, ideas, and learning
opportunities public libraries offer.

|n the current era of “alternative facts”
and “fake news', privatization of public
education and related resources, and
the general attack on our most basic
democratic institutions, this is warth
bearing in mind. In the words of James
Madison: “A popular Government,
without popular information, or the means
of acquiring it, is but a Prologue to a
Farce or a Tragedy; or, perhaps bath.
Knowledge will forever govern ignorance:
And a people who mean to be their own
Governors, must arm themselves with
the power which knowledge gives” *
Public libraries offer us that opportunity.

* Epilogue: Securing the Republic:
James Madison to W.T. Barry
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Introduction \

Throughout history, libraries have played
a vital role in our social, cultural, a_nd _
intellectual development, as repositories
of the written word, and the information
and ideas it represents. The materials
and activities libraries have traditionally
accommodated sustain a collective
knowledge base that encompasses no
less than the record of human endeavor
and the progress of civilization over
time, Dedicated to the preservation of
scholarly materials, mainly in the form of
books, traditional libraries were rarefied
places for reading, study, and research—
exclusive domains of the educated elite.
Closely associated with spheres of
social, cultural, and political influence,
libraries conveyed power and prestige
to those allowed privilege of access,
with collections housed in monasteries,
cathedrals, palaces, and universities,
Public libraries, which promote broader
access to books and the information
they contain, have appeared in various
incarnations since early classical times,
The modern institution, as we know
it today, however, is a product of the
nineteenth century, when dramatic
increases in the production and
availability of printed materials, and
popular demand for their use among a
growing and literate middle class, led
to its formative development, first in
the U.S. and then in Great Britain, In
an era of dramatic social change, its
early development paralleled the rise
of modern industrialization and liberal
democracy, associated in the U.S. with
mass immigration, and the movement for
universal, compulsory public education.
Free and open to the general public, and
funded with public tax revenues, the
library's inherently populist program was
broadened to accommodate popular
reading materials and lending of books,
and a more diverse user base that
included, for the first time, working people
and families.
Public libraries today are popular and
highly valued community resources
that continue to thrive in cities, towns,
and neighborhoods across the U.S, and
elsewhere, enjoying broad public support
for the services they provide, Increasingly
diverse in the materials they contain, and
the Programs and activities they support,
public libraries have continued to evolve

The New Public Library

10

over time, differing in significant ways from
their nineteenth century predecessors,
which were devoted mainly to reading and
study, and the circulation and storage of
books. Books are still important in public
libraries, and book circulation remains
robust; however, new forms of electronic
media and mass communication, includmg
audio-visual materials, the Internet, and
social media, have dramat ically affected
library use in recent years, and will
continue to do so in the future. At the same
time, the public library today functions
more and more as a new kind of social
center, reinforcing its importance in the
community as a physical place—one that
serves as a forum for social interaction
and exchange of ideas, accommodating a
variety of activities and programs for an
increasingly diverse user base,
Architecturally, these changes have had
profound effects on the development

of the public library as a project type,
offering new and exciting opportunities

for design. Traditional design paradigms
have given way to new ones, more
responsive to contemporary library needs
and program imperatives. As a result we
are experiencing today the emergence

of a new generation of innovative | ibrary
design, and growing interest in the subject
among architects, library professionals,
and the public at large, It is timely now to
recognize and assess this important body
of work, to better understand the factors
that have influenced its design, and the
implications for future development.

The New Public Library: Design Innovation
for the Twenty~First Century is an in-depth
design study of an exemplary collection
of historical and contemporary public
libraries from the U.S., Canada, and
northern Europe, representing a diverse
body of work that builds on the past as
it looks to the future, PART ! Precedents
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The selection includes projects from
the U.S., Canada, and northern Europe,
all completed within the past 30 years,
Projects vary in scale and complexity,
representing a broad sampling of design
approaches in different contexts.

The design themes that follow provide
a critical framework for understanding
and assessing this work and its
underlying design intent. All have
origins in the development of historical
precedents, evolving over time to
accommadate changing program needs
and opportunities. Prioritization of
themes varies from project to project
based on specific circumstances;
however, their general application is
comprehensive and, ultimately, definitive
of the new public library.

Library Identity

Library identity promotes a unigue
sense of place responsive to the
physical, cultural, and social context of
the library and the community it serves.
It suggests a strong physical presence
and distinctive architectural expression
appropriate to the civic and community
functions of the library, and the larger
built and natural environments that
surround it.

Historically, library identity is closely
associated with the classical traditions
of Ancient Greece and Rome that
celebrate the library as a venerable civic
institution distinguished by the formal
architectural treatment of the edifice,
the room, and the written materials
contained within, Monumental in

scale and hierarchical in organization,
its architectural influence, like the
classical ideals it embodies, is timeless
and enduring, recurring over time in
the Renaissance hall libraries of the
sixteenth and seventeenth centuries,
the Beaux-Arts public libraries of

the nineteenth and early twentieth
centuries, and, more recently, the
postmaodern libraries of the 1980s

and 1990s. Similarly, the medieval
traditions of Europe are reflected in the
architecture of the monastic library,
which, in association with the chureh,
represents an alternative approach to
library identity based on the functional
accommeodation of natural light and

books for the comfort and convenience

of the reader. Intimate in scale and less
formal in its organization, it too represents
an enduring legacy that includes the
functionalist expression of the modern
library in the twentieth century, with

its pragmatic planning, rejection of
classical norms and conventions, and
appropriation of more prosaic architectural
forms associated with commercial and
residential use.

Today, library identity encompasses a
broad spectrum of design influences that
clarify the library's unique place within
the community and give broader meaning
and expression to its form. Traditional
classical conventions and norms are

less prevalent in its design, which is
radically transformed by a variety of
innovative architectural strategies and
solutions—functionally responsive, and
freely expressive of new program needs
and site opportumities. Inside and out,

the public library today is an informal

and active place—distinctive, dynamic,
vibrant and attractive—its identity more
commercial than institutional in spirif,
similar in many respects to contemporary
retail environments, Site and context

are important architectural influences,
establishing relationships to characteristic
features of the built environment, including
those associated with residential and
commercial use. Responsiveness to the
natural environment is also critical for
the library's sense of place, establishing
relationships to the landscape and
highlighting special features of the local
climate. On the site, a strong physical
presence is important, acknowledging
the library's special place within the
community, and its symbolic function as
a civic beacon, Inside, outlook and views
reinforce connections to the surrounding
context, while feature rooms, courtyards,
and gardens focus inward, emphasizing
the library's function as a special place of
refuge and retreat,

Community Use

Community use facilitates access to the
shared resources and activities of the
library, encouraging public interaction
by providing strong physical connections
to the surrounding community. For
accessibility, the public library is

conveniently located, open and inviting

to the community, and closely associated
with other public resources and amenities.
Historical precedents for community

use originate with the civic libraries of
Ancient Greece and Rome, as well as
some monastic and church libraries of

the medieval and Renaissance eras in
Europe, all of which supported some level
of public use, but with access limited

to a relatively small educated class. In

the mid-nineteenth century, the modern
public library in the U.S. and Great Britain
dramatically expanded community access
by opening the library and its resources

to everyene in the community, including,
for the first time, working people and
families, Smaller branches popularized

in the Carnegie era further extended the
outreach of the library, providing greater
access to outlying neighbarhoods in
cities. Architecturally, public libraries

of the nineteenth and early twentieth
centuries, like their classical precedents,
are relatively insular and introverted, with
closed interior spaces separated from the
day-to-day activities of the community
outside. In the mid-twentieth century,

the functional expression of the postwar
medern library is more extroverted,
opening interior spaces of the library to
the outside to encourage community use,
much like contemporary commercial retail
and residential environments,

Today, the new public library is

centrally located in the community it
serves—prominent and accessible to
encourage everyday use. lts architectural
expression s attractive and inviting,

less institutional in character, and

more like a contemporary commercial
retail environment. Outside, openness
and transparency reveal activities and
resources of the library inside, opening
views there to the surrounding community.
Special lighting effects and signage
encourage nighttime use and enhance
the library's physical presence in the
community. Convenient pedestrian access
further encourages community use,

along with onsite parking and convenient
street access for cars. Outside,
community interaction is reinfarced by
the library's proximity to other public
buildings and open spaces, including:
municipal complexes, civic centers,
community centers, recreational facilities,

11
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neighbor hood service centers, city p.‘lrlh'..,
and outdoor public mar kets, Additiona 1
community activities aré accommodate
within the liorary, including: public

g, exhibits, social
formances.

meetings, lecture
gatherings. and per

Variety of Library Activities

Variety of library activities suppor ts
the widest possible range of uses
within the library, expanding access
to information, and providing new
opportunities for learning and exchange
of ideas. The public library today
is an active and inclusive place,
accommodating diverse activities that
reflect the varied interests and needs
of the community it serves.
Historically, the medieval alcove library
associated with the monastic tradition
supported a limited range of activities,
accommodating books and readers
together in a consolidated room reserved
exclusively for reading and study. The
hall library of the Renaissance also
accommodated books and readers in
the same room, which, in the classical
tradition, was larger and more decorative,
providing an informal venue for social
gathering, scholarly discourse, and
public display. With the advent of the
public library in the nineteenth century,
library activities become increasingly
diversified with the integration of the
circulating library, with its popular
collections and associated activity
spaces. In the late nineteenth and
early twentieth centuries, the Carnegie
program popularized the children's library,
along with other new activity spaces for
lectures, classroom instruction, exhibits,
and historical collections. Early and
postwar modern libraries in the twentieth
century continued the trend toward
diversified use, incorporating a variety
of multipurpose spaces for browsing,
informal reading, social gathering, and
other related activities, now more spatially
unified and interconnected,
The public library today accommodates
ZJEIU:’-;T‘":EFSB range of activities than
private w-lec.we Or passive; public or
library ;_ISIJ a:;c:v& or individual. Traditional
stk and_ Clated with reading,

h research is now expanded
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Access To Library Materials

Access to materials facilitates public

use of library resources by making them
more directly available to the user. In the
public library today, free and open access
to books and other library materials is

encouraged wherever possible, eliminating

physical barriers that impede their use.
Historically, access to library materials
is closely associated with library
organization and the corresponding
relationships between readers and books,
In the medieval alcove library, where

the relationship is direct, the individual
reader had immediate access to books
for reference, reading, and study, without
the intervention of a librarian. In the
Renaissance hall library, books were
openly displayed within the room as an
architectural feature, but direct access
to the reader was prohibited, requiring
the assistance of library staff. In the
mid-nineteenth century, closed-stack

bookrooms further limited access to books

in growing collections, which were stored
remotely, with centralized library services
in between for control. At the same time,
the advent of the public library, with its
popular circulating collection, enhanced
access for working people and families by

making books available for use outside the
library. In the Carnegle libraries of the late

nineteenth and early twentieth centuries,

se. Special
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open-shelf collections for browsing
were introduced, further enhancing
access to popular collections. In large
libraries at the time, decentralized
subject departments facilitated access
to collections, reducing the need for
remote closed-stack book storage. Early
and pestwar modern libraries in the
twentieth century continued the trend
toward openness and accessibility,

with open-shelf collections attractively
displayed like merchandise in a
contemporary retail environment.
Today, the contents of the library are
maore accessible to the public than ever
before, enhancing utilization of available
resources, and minimizing the need for
closed stacks and other forms of remote
storage that require the intervention

of library services. The quantity and
variety of these materials continue to
increase, as the library incorporates a
growing assortment of new digital media
like e-books, books on tape, CDs, and
DVDs that complement more traditional
print media like books, magazines, and
newspapers. Throughout the library,
open-shelf collections showcase

these materials, which are attractively
displayed and convenient to access.

To encourage browsing and lingering,
movement is routed through collections,
not around them, and informal sitting
and reading areas are decentralized

and interspersed throughout. For
improved visual access to materials
and associated spaces, the library
environment is open and transparent,
inside and out, with integrated feature
lighting and signage. Computers and
Wi-Fi netwaorks are also incorporated
throughout the library, providing
convenient public access to an extensive
offering of additional online materials
and services,

Flexibility and Adaptability

Flexibility and adaptability maximize
utilization of space in the library by
accommodating multiuse and change
over time. The library environment

today is dynamic and tractable, flexibly
planned to support a greater variety of
program activities, and readily adaptable
to accommodate growth and change.
Historically, the evolution of library

planning, from carrel and lectern to
alcove and hall, is a direct reflection of the
an-going problem of growing collections
and how to house them,. In the nineteenth
century, long-term adaptability for this
purpose was nominally addressed with
the introduction of efficient, closed-
access book stacks, which could be

filled in or expanded incrementally as
needed, without impacting the traditional
reading room, where bookshelves and
furniture remain relatively fixed. In the late
nineteenth and early twentieth centuries,
decentralized subject departments in
large Beaux-Arts libraries accommodated
incremental growth of collections,
reading rooms, and services, which were
increasingly open and interconnected

to encourage flexible use. In the early
modern libraries of the twentieth century,
open planning and enhanced spatial
relationships between different activity
areas provided additional flexibility for
multiuse. In the mid-twentieth century,
modern libraries of the postwar era
incorporated more extensive open
planning based on commercial office and
retail models, with flexible furnishings
that encouraged multiuse and long-term
adaptability.

The library environment today, more than
ever before, is both flexible and adaptable
to accommodate multiuse and change
over time, Open planning, with tractable
furnishings, fixtures, and equipment,
including bookshelves, allows maximum
utilization of the library facility, which
can be reconfigured to support a greater
variety of program activities, now and in
the future. Inside, library interiors are open
and transparent, with complex spatial
relationships that encourage multiuse
and interaction of complementary
program activities throughout. For flexible
planning, open clear-span structures leave
floors open and unobstructed, with the
capacity to support books in a variety of
locations. Movable, non-bearing partition
walls ensure long-term adaptability

to support a greater variety of uses
without modification of the building's
basic infrastructure, Raised floors
accommodate flexible and unobtrusive
mechanical, electrical and data systems,
which; along with lighting systems, can
be easily accessed and reconfigured

to accommodate changes in layout and

space utilization. In the era of digital
media, the uncertain future of print media,
and its impact on the size of collections,
reiterates the need for greater flexibility
and adaptability in the library's planning
and organization.

Quality of Library Environment

Quality of environment ensures that

the library is a comfortable, attractive,
and stimulating place to be, enhancing
livability for community use. The public
library today is a vibrant, varied, and
dynamic place, incorporating natural light
and views, a rich palette of materials,
colors and finishes, feature lighting and
signage, and integrated artwork.
Historically, the most fundamental
amenity of the library enviranment is
natural light, the use of which,

for livability, is varied. In the medieval
alcove library, its function was purely
utilitarian, providing illumination for the
comfort and convenience of the reader.
By contrast, in the Renaissance hall
library, its use was more aesthetic,
providing general illumination of the room
and its formal decorative treatment,
which were paramount in the design.
Early public libraries of the hall-and-alcove
type in the nineteenth century combined
the two forms, illuminating the room

for architectural effect, and providing

the reader with functional daylighting,
which, in time, was supplemented with
artificial sources. In the late nineteenth
and early twentieth centuries, large
departmental libraries continued this
trend, with decentralized reading rooms
and collections that facilitate access

to natural light for utility as well as
aesthetics. At the same time, the enduring
legacy of the classical tradition reinforces
the institutional character of the library
environment and its civic associations. In
the early modern libraries of the twentieth
century, natural light was more diversified
and spatially articulated, enhancing

both the function and form of the library
environment, which was further enhanced
by the expressive use of natural materials
and naturalistic forms, Modern libraries
of the postwar era continued this trend,
incorporating natural materials, color
accents, feature lighting, artwork,

and outside views, using contemparary
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residential and commercial retail models

of design for reference.
For quality of environment, the

library today is designed for comfort,
onvenience. and visual appeal,

g a wide variety of
n-institutional

c
accommodatin
activities in an informal, no
setting. Balanced and controlled

natural light is incorporated throughout,
both for functional daylighting, an_d

as an architectural featurs, often in
association with outside views of thg

cite and surrounding context. Materials
and finishes are tactile and expressive,
humanizing the library environment
through the introduction of color, texture,
and visual warmth. Throughout the
library, integrated artwork complements
the architecture, providing meaning and
context for library activities, especially
those associated with children. Feature
lighting provides visual contrast and
highlight for enhanced display of library
collections, and a broad range of related
activities. For wayfinding and visual
interest, signage is also integrated
architecturally, using contemporary
commercial retail models for reference.

Integration of Technology

Integration of technology facilitates
access to infarmation and ideas by
incorporating new digital technologies
into the library environment. The public
library today provides unprecedented
community access to a wide variety

of digital media, computer technology,
and online services for reading,
reference, research, entertainment,
and communication.

Historically, the technological
development of traditional print media
tomeet an ever-increasing market
demand correlated directly with the
problem of growing library collections,

and how best to house them, The evolution

of reading materials from scroll to

codex to book, papyrus to vellum to paper,
and manuscript to print, gave rise to

the parallel development of the library
facility itself, from carrel to lectern to
glcove to hall, and beyond. Quantitatively,
Increases in the capacity of libraries over
time were dramatic, with volumes in large
collections numbering in the hundreds in
medieval times, the tens of thousands in
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the Renaissance era, and millions today. In
the late twentieth century, the introduction
of new digital media continued to expand
this capacity, while offering the potential
of reducing the physical size of collections
and. subsequently, the library facility itself.

Today, the public library provides
access to a combination of traditional
print and new digital media, which are
complementary of one another, rather
than mutually exclusive. In addition

to books, magazines, and newspapers,
the library offers a wide selection

of digital media available on disk

or for downloading, including e-books,
books on tape, CDs, and DVDs. For
Internet access, persenal computers

are available to the public at dedicated
stations, which are centrally located

in open, common areas of the library.

Wi-Fi services for laptop computers

and other portable electronic devices
provide additional remote access to the
Internet in other non-dedicated areas of
the library. For reference and research,
online public access catalogues (OPACs)
are dispersed throughout the library,
providing direct access to library services,
which are also available via the Internet.
Dedicated computer classrooms for
technical instruction and training are
open and accessible to the library, with
glass enclosures for transparency and
sound isolation. Access and servicing

of IT systems throughout the library are
facilitated with raised computer floors
that provide flexibility and adaptability
over time.
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